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Rites for the Village Gods

Each village has a village god that protects and guards the
village. The god is generally Dangsan tree or a stone tower,
but sometimes, it doesn’t have any shape or form. Usually, on
the first month of the year, people in the village perform
Dangsan rituals for peace and well-being in the village in
Dangsan that is the village guardian deity. The villages have a
little bit different taboos, but a chief mourner and mourner
should keep themselves clean.
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Player for Good Harvest and Invocation

In a traditional society, people used to pray for having a good
harvest of the year because they regarded agriculture as
important. Jeongwol Daeboreum, the day of the first full
moon of the lunar year, is a good example. On the day,
people usually enjoy Nongak, a tug of war, and sheaf burning
together. They sometimes hang the used taboo ropes to
perform rites for village guardians early in January.

When the moon rises at
night of the Jeongwol
Daeboreum, a Nongak
troupe starts to play
Nongak by performing
exciting Korean music,
and people come by
twos and threes.
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Nongak
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LW Korea Nongak

Le (Community Band Music,
Dance, and Rituals in the
Republic of Korea) has a little bit
~ distinctive character stics according to region,
generally divided among five cultural centers: Yeongnam Nongak,
Wootdari Nongak, East Honam Nongak, Yeongdong Nongak,
and West Honam Nongak. These regions designated five
elements of Nongak respectively as the important intangible
cultural heritage: Yeongnam Nongak for Jinju/Samcheonpo
Nongak, Wootdari Nongak for Pyeongtaek Nongak, East Honam
Nongak for Iri Nongak, Yeongdong Nongak for Gangneung Nongak,
and West Honam Nongak for Imsil Pilbong Nongak and Gurye
Jansu Nongak. In each of those Nongaks, there are commonly
used tools or instruments, whereas, some instruments are
used only in the specific Nongak. Kkwaenggwari (small gong),
Jing (gong), Janggu (double—-headed drum with a narrow
waist in the middle), and drum are used in similar sizes
and shapes in Nongaks of every region. Bupo—sangmo(a Korean
folk art hat) of Jinju / Samcheonpo Nongak, a tiger mask that
Posu (actor/hunter) wears, conical hat, crown of Daeposu
(lead actor/hunter), and Bupo—-sangmo of Iri Nongak, Sangmo,
bucket hat, and conical hat of Gangneung Nongak, and a
conical hat, hat of Changbu (male clown or shaman’s husband),
and Boodle—sangmo of Imsil Pilbong Nongak characterize the
regional styles.
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Jinju/Samcheonpo Nongak, which is handed down in Jinju and
Samcheonpo (now, Sacheon-si) in Gyeongsangnam~-do Province,
is a part of Yeongnam Nongak. Instruments for this Nongak
consist of Kkaenggwari, Jing, Janggu, Drum, Beopgo (sogo).
Performers call Japsaek who dress as a certain character and
take part in the Nongak (farmers’ music) troupe, but not as
musicians are formed of a nobleman and actor/hunter.
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Jing (large gong)
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Pyeongtaek Nongak is a Korean performing art handed down in
the Pyeongtaek region of Gyeonggi Province and belongs to
Wootdari Nongak across the Gyeonggi and Chungcheong
provinces. This is characterized by Dure Nongak as well as
Geollippae Nongak. The composition of this Nongak includes
Kkaenggwari, Jing, Drum, Beokku, Hojok, and Napal (horn).
Performers called Japsaek are composed of Mudong (child
performers), Jorijung (monk), a nobleman, and others.
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Iri Nongak, which is handed down in Iri (now, |ksan-si), Jeollabuk-do
Province, constitutes the main part of Honam Udo Nongak (East
Honam Nongak). The formation of instruments respectively includes an
Kkaenggwari, Jing, drum, Janggu, Beopgo, Saenap(conical oboe), and
horn and jabsaek(performers) includes a nobleman, daeposu (lead
actor playing the role of general/hunter), Jorijung (monk), Changbu
(male clown or shaman’s husband), Gaksi (new bride), and Mudong
(child performers). Iri Nongak has so many different Buponori
performances (solo gong performances) of Sangsoe (lead small gong
player), and Janggu players’ performing arts and dances are well developed.
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Gangneung Nongak is handed down in Gangneung City, Gangwon
Province and a part of Yeongdong Nongak. Features of this Nongak
include Kkaenggwari, Jing, Drum, Janggu, Sogo (hand-held drum),
and Saenap(nalrari) and consist of Mudong (child performers). It is
characterized by Jisinbapgi (a Nongak band performs Nongak and
rites from door to door for three or four days before and after
around the first full moon day of the year, Dagboreum), Geollip
Nongak (performing Nongak as a Geollipae troupe to collect common
funds), Weeding Nongak (event performed while planting rice
seedlings and weeding).
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Imsil Pilbong Nongak, which is handed down in Pilbong-ri,
Gangjin—myeon, Imsil in Jeollabuk-do Province, belongs to
Honam Jwado Nongak (West Honam Nongak). Traditionally,
this Nongak is composed of Kkaenggwari, Jing, Janggu,
Drum, Beopgo, Nabal (long, straight trumpet), Saenap (conical oboe),
and Daeposu (lead actor playing the role of general/hunter),
Changbu (male clown or shaman’s husband), a nobleman,
Jorijung(monk), Nonggu (child apprentice to the lead gong
player), Gaksi (new bride), Hwadong (flower boys and girls),
and Mudong (child performers). There are Maegut (held on
the last day of the year), Madangbapgi (held at New Year by
playing pungmul from door to door), and Dangsanje (held at
New Year by performing Nongak while ancestral rites for a
village in Dangsan).



